A Love Affair with Bobbin Lace
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Figure a: Antique Bobbins

In the back of my mind always was the
thought that someday | should learn a little
about lace-making so | could understand a

little of how these lovely objects were used.

Eventually, an opportunity presented itself.
A fellow guild member had met a local lace
maker and had taken a few lessons. At one
of our meetings, she suggested that we
invite her to speak at one of our monthly

A number of years ago, my husband had the
great good fortune and wisdom to acquire a
large collection of lace bobbins, many of them
quite old, from the estate of a woman who was
an avid collector of all things related to the fiber
arts. Neither of us had any idea how they were
used; we only knew they were beautiful. Every
time we had guests who were even remotely
interested in any aspect of the textile arts, we
would pull out these boxes and boxes of
beautiful old bobbins for all to admire.

Figure b: Torchon Edging on a Cotton Scarf

meetings, and, if there was enough interest, perhaps offer a weekend workshop.

Figure c: Russian Lace Cottage

| was immediately hooked, especially when |
realized that bobbin lace is really a very
sophisticated form of off-loom weaving: Each
pair of bobbins, suspended from a pin and
resting on a lace pillow, can work either as warp
or as weft. By simply repeating two basic
movements with two pairs of bobbins at a time,
one can create the lovely bits of highly
embellished cloth that we call lace.

The basic ‘stitch’ is even called ‘cloth stitch’ or
‘linen stitch’, although no needle is ever
involved. And any weaver will quickly realize
that what you are doing is producing a very tiny
scrap of plain weave cloth, a scrap which can be
elaborately shaped and decorated with tiny



petals, braids, and other wonderful constructions that are all produced with elaborately
intertwined and interlaced threads.

Figure d: Guipure Lace Edging on tencel scarf

After mastering a few of the basic techniques, it
was a natural move to adapt the process to the
weaving yarns | use most often and produce
intricate looking edgings for the edges of the
handwovens coming off my looms. At some
point, | went from producing coordinated lace
edgings for my handwovens to producing
handwovens to set off the lace | was making.

At one point, | even wove a small floral tapestry
on which to mount a lace butterfly | had made.
And I’'m now contemplating how | might suspend
bobbins from a tapestry in progress to make 3
dimensional ‘foliage’. (I suspect that both my

lace teachers and my tapestry teachers would be mildly horrified by this...but, | won’t tell them

if you don’t.)

b\ Wi vy
T U005

AL AT P e v W
i‘}‘;ﬁ ‘ﬁj,;.'_'i""l ? &

Figure e Guipure Lace on a Fancy Twill Scarf of 60/2 silk



